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01 The restaurant Sala, located in Manila’s cen-

tral business district and run by Scottish chef Colin 

Mackay, is one of Antonio’s favorite places to dine in 

the city. The menu includes sugar-cured Tasmanian 

salmon gravlax, truffled white risotto with Jerusalem 

artichokes, and Mulwarra beef tenderloin accompa-

nied by porcini gnocchi. “Every meal I’ve had there 

is consistently delicious,” Antonio says. 6752 Ayala 

Avenue; 63-2-750-5159; salarestaurant.com

02 For brunch, Antonio enjoys Wildflour Café. “It 

reminds me of a typical New York City restaurant,” he 

says, adding that it’s famous in Manila for its “superb 

home-style sweets,” including sticky buns, Nutella- 

and jam-filled bomboloni, and banana streusel muffins.  

4th Avenue & 26th Street; 63-2-856-7600

03 Century Properties’ 73-floor Gramercy Residences 

project, which Antonio describes as “ a New York–

inspired luxury tower,” was completed in January. At 

820 feet in height, it’s currently the tallest skyscraper 

in the Philippines. He claims it’s also the first fully fur-

nished, serviced, hyper-amenitized, and technologized 

condominium in the country. Kalayaan Avenue; 63-2-

793-5026; gramercyresidences.com

04 To reflect, Antonio goes to the Santuario de San 

Antonio parish in Makati’s Forbes Park, just down the 

road from Stealth. “Not only does the church have a 

vast history,” he says, “but its architecture is incred-

ibly special. Both the church’s cream-hued facade 

and impressive interiors speak of simple and time-

less elegance, replete with a Spanish-era charm.”  

3117 McKinley Road; 63-2-843-8830; santuariodesanan-

tonio.wordpress.com

About two years ago, Philippines-born real-
estate developer and art collector Robbie 
Antonio bought land in an exclusive resi-
dential neighborhood in Makati City, a few 
miles from downtown Manila, and sought 
out a starchitect to design it. His goal: to 
construct a building that would serve as 
both his house and private museum—or, as 
Antonio puts it, “an art residence.” After 
discussions with the architects Jean Nouvel, 
Thom Mayne, Zaha Hadid, and Rem Kool-
haas, he selected Koolhaas’s Rotterdam-
based firm, the Office for Metropolitan Ar-
chitecture (OMA), which had never before 
taken on a residential commission in Asia. 
Then Antonio put together an ambitiously 
detailed brief. “I went through about 50,000 
images of architecture. Seriously. All the 
websites on architecture, all the magazines,” 
says Antonio, 36. “I gave them a binder this 
thick”—he holds his hands about six inches 
apart—“and said, ‘Let’s incorporate this.’ 
It was very, very detailed. The parameters 
were: ‘I want more private space. I want the 
public space to be separate. I want a sweep-

ing garden. I want a rooftop pool. I want an 
indoor whatever.’” 
 Over dinner with Koolhaas and OMA 
partner Shohei Shigematsu, Antonio decid-
ed, most importantly, the structure should 
be black, inside and out. “I said, ‘You know 
these matte black cars in Milan? I want it to 
be a matte black car,’” Antonio says. From 
there, he and Koolhaas came up with a name 
for the project: Stealth.
 The resulting three-floor, 25,000-square-
foot space has more than 500 construction 
workers hustling to complete it this summer. 
It will be wrapped in a concrete-and-poly-
urethane skin and include six bedrooms, an 
acrylic-bottomed rooftop pool, and a reflec-
tion pond with a waterfall. Inside, the build-
ing will house Antonio’s art collection, the 
crux of which is a project called Obsession, 
composed of portraits of him by some of the 
world’s top contemporary artists, includ-
ing Kenny Scharf, Takashi Murakami, and 
Damien Hirst. “I guess a man who did this 
before me was Napoleon,” Antonio says of 
Obsession. “It’s pretty unusual, but it’s not a 

new concept I created. The 18th century was 
very much like this.”
 In Manila, Antonio spends most of his 
time at his job. As the managing director of 
Century Properties Group, he has developed 
residences with Versace, Missoni, Donald 
Trump, and Philippe Starck, among others. 
He sees himself—and his company—as a 
champion of his country’s growing success 
in the international marketplace. “The Phil-
ippines is on the map,” Antonio says, “and 
that’s enthralling. A decade ago, we were 
named the sick dog of Asia. No one cared 
about us. Now the S&P rates us big time. 
We’re all bullish about our economy, and I 
find myself in a role to actually contribute.”
 With Stealth, Antonio will contribute 
something entirely different to his country: 
a showcase of contemporary Western art and 
design. “It’s not like, ‘Oh, I have a beautiful 
home in the Hamptons, and I have great art.’ 
No! That’s not the ambition. It was never 
like that,” he says. “It was always much dif-
ferent than that. It was always much bigger 
than that.” 

Developer Robbie Antonio 
builds a Xanadu for art in 
the Philippines.
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